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Le Songe d' Ovide (2024)
de Laurence Asgerter.
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Art/ Laurence Aegerter
auX marches du palais

Fermé

rénovation, le Mamac
de Nice les
projets hors les murs,
dont une pertinente
exposition au palais
Lascaris, qui confirme
le discret talent de la

g:zdckmu fra

astiilat: a Mice, en
cette fin dannée, le
fond die lart est schisn,
Cote plle, ce sont les
cnorimes boiuses du plasticien Ri
chard Orlinskl. Ce jet-setter génant
- mals amd sdepeis plus de guinze
aeris= e la fermme du maire - dont la
dizaine de seulptures monumenta-
les a encombré 'espace public de
lengs mols durant. Certalnes, du
crocodile rouge i ladroport au lion
blew de la place Garibaldi, persistant
au-deld de la date de péremption
(fixéde au 31 octobre, aprés déjh un
mois de bonus) i toiser les passants
de leur trivialivé bling-bling.
Et puis, & 'ombre de ces monceaux
de résine, saffairent d'autres
acteurs, autrement crédibles, &
I'image du musée d’Art moderne

et d’Art contemporain (Mamac), |
dont on suit avec intérét la pro- |

grammation. Laguéelle dolt oepen

dant sortir de son it ces temps-cl: |
ferme depuis be début de lannee |
e rson d une imponants campa- |
| Revanche. Née & Marseille, la

gne de renovation, édifice doit
rouvrir ses portes en 2028. Un mal
pour un blen, sclon la directrice,

Héléne Guenin, qui promeut ce |

wclilfi pesiommant ef complexe de se
FEIFVERTET i R BTamiere monsades,

Asavolr wine multiplication de pro- |

ets hors bes mrs, mcitant oe fat le
Mamac i taper lincruste, tel le cou-
COl s,

Eclectique. Ainsi dévie-t-on de |

quelques hectometres pour, dans |

le Vieux-Mice, ranchir le seull
du palais Lazcaris. Un leu hors du

temps, bijou barogque du XVIIeshé- |
cle qui, & lMaccoutumeée, capitalise |
sur son imponante collection d'ins- |
trurments de musique anciens... que |
viennent donc aujourd'hui chahu- |
ter une dizaine de pensionnaires |

délogds du Mamac, parmi lesquels
Robert Malaval, ou Ermnest Pignon-

Ermest. Mais quitte & faire bouger |
, Aautant prendre pour |
guide la premiére de cordée, Lau- |
rence Aégerter, dont, disséminée |
dans presque toutes les salles, la |

les lignes

honne douraine d omnres coreine
be fil rouge dune visite nésolument
eclectiquee ¢t subtile cui puise Son
inspiration dans le passé pour
mieux s ancrer dans le présent.

plasticienne quinquagénaire - re-
présentée ¢n Franoe par la galerie
Binome - vit et travaille depuis une
irentaine d'années & Amsterdam.
LUn exil audquiel on attrbiie - faiite
dargument plus convaincant - le
déficit de notoriété d'une artiste
singuliéne, capabile de jongler avies
a e s tous les ypes de suppons
ot matdriaue. Lin constat qiil Irans-
parassait chega au Petit Palais de Pa
ris quid, fin 2020, imditain 4 inliltrer
ses collections. Las, ce qui auralt
pu - ou ol - pessemibler & une conss-
cration rimera avec frustration, la
pandémie réduisant comme peau
de chagrin son exposition, =Ici
miews qu'en faces, a trois semaines
douverture effective, au lieu des
cing mois planifiés.

Aulssl, qualne ans plus tand, envisa-
gera-t-on la proposition méridio-
nale, aflfublée du titre géndrique,
«['Ombre, le Reflet, 'Echos, comme
i la fois une douce revanche (nulle
agressivieeé émanant d'ceuvres allu-
sives ol prédominent les notions

dimpermanenoe, de docdouhiement
et de fuite ) ot une séance de rattira-
page (phisicurs pieces avant Fait
le voyvage de Paris 4 |a Cote d Asir).
Des Plewreuses que symbolisent
quelques larmes de verre accro-
chées aux cordes d'une harpe, i ces
dizaines de milliers de photogra-
phies personnelles réduites en une
myriade de confettis, une psyche
Eminine sallirme qui, sugeérant
ca et 1 la vournure d'esprit d'une
Sophie Calle -en moins autocen-
tree -, interpelle sans effrontens ni
véndration le Monet impression-
niste, comme la peinture paysagiste
hollandaise du XVII- siécle.

D'une échelle en bois - posée dans
une étroite cour intérieure - haute

dune dizaine de metres sur la

guelle poussent les branches
dun arbre, & Une attre, 6N verme
soiiftle cette Fods, quil, 4 la verticale,
dialogue avec un Lt & baldaguin,
Uinspiration ne mangue pas de
soulfle, ¥ compris quand 'ceuvre
ne tient gque dans les quelgues
centimiétres de bottines en bronze,
tapies sous une porie ouverte.
Telle une invite, Orlinski vs Aéger-
ter, & relire la fable PEléphant et
lax Scraris,
GILLES RENAULT
Envowd spécial & Nice

LOMBRE. LE REFLET, L'ECHD
il palais Lascaris. Nioe (O8]
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Exhibition

Contemporary art in Nice: Laurence
Aégerter on the steps of the Palais
Lascaris

Article reserved for subscribers
Closed for renovation, Nice’s Mamac
has been busy with projects outside its
walls, including a relevant exhibition
in Vieux-Nice, confirming the discreet
talent of the French visual artist based
in the Netherlands.

Postulant: in Nice at the end of the year,
the art scene is schizophrenic. On the
other side of the coin are the enormous
dung beetles of visual artist Richard
Orlinski. This embarrassing jet-setter -
but friend ‘for over fifteen years’ of the
mayor’s wife - whose dozen monumen-
tal sculptures cluttered the public space
for months on end. Some of them, from
the red crocodile in front of the airport
to the blue lion in Place Garibaldi, per-
sisted even beyond their expiry date (set
for 31 October, after already a month’s
bonus) in toasting passers-by with their
bling-bling triviality.

And then, in the shadow of these heaps
of resin, there are other, more credible
players, like the Musée d’Art Moderne
et dArt Contemporain (Mamac), whose
programme we follow with interest.

However, the museum is having to get
out of bed at the moment: closed since
the start of the year due to a major ren-
ovation campaign, the building is due to
reopen in 2028. A blessing in disguise,
according to director Héléne Guenin,
who is promoting the ‘exciting and com-
plex challenge of reinventing ourselves
in a nomadic way’. In other words, an in-
creasing number of projects outside the
Mamac’s walls, prompting the museum
to take to the streets like a grey cuckoo.

Eclectic

So it is that we deviate a few hectome-
tres to cross the threshold of the Palais
Lascaris in Vieux-Nice. It’s a timeless
place, a 17th-century baroque jewel
which, as usual, capitalises on its large
collection of old musical instruments...
which are now being heckled by a dozen
or so residents who have been evicted
from Mamac, including Robert Malaval
and Ernest Pignon-Ernest. But if we're
going to shake things up, we might as
well take Laurence Aégerter, the leader
of the pack, as our guide. Her dozen or
so works, scattered throughout almost

every room, form the common thread
running through this resolutely eclectic
and subtle tour, which draws its inspira-
tion from the past to anchor itself more
firmly in the present.

Revenge

Born in Marseille, the fifty-something
visual artist - represented in France by
the Binome gallery - has been living and
working in Amsterdam for some thirty
years now. For want of a more convinc-
ing argument, this exile is attributed

to the lack of recognition of a singular

artist capable of juggling just about
every type of medium and material. This
was already apparent at the Petit Palais
in Paris, which invited her to infiltrate
its collections at the end of 2020. Unfor-
tunately, what could - or should - have
seemed like a consecration ended in
frustration, with the pandemic reducing
her exhibition, ‘Ici mieux quen face] to a
mere three weeks before it opened.

Thus, four years later, the exhibition in
the south of France, with the generic
title TOmbre, le Reflet, ’Echo’ (Shadow,
Reflection, Echo), can be seen both as

a gentle revenge (there is no aggression
in the allusive works, in which notions
of transience, duplication and flight
predominate) and as a catch-up session
(several pieces have made the journey
from Paris to the Cote dAzur). From the
Pleureuses, symbolised by a few glass
tears suspended from the strings of a
harp, to the tens of thousands of per-
sonal photographs reduced to a myriad
of confetti, a female psyche is asserted
which, here and there suggesting the
turn of mind of a Sophie Calle - only
less self-centred - invokes, without im-
pertinence or reverence, the Impression-
ist Monet as well as seventeenth-century
Dutch landscape painting.

From a ten-metre-high wooden ladder
- set in a narrow courtyard - on which
the branches of a tree grow, to another
ladder, this time made of blown glass,
which, standing vertically, convers-

es with a four-poster bed, there is no
shortage of inspiration, even when the
work fits only into the few centimetres
of bronze boots lurking under an open
door. Orlinski vs Aégerter is an invita-
tion to reread the fable of the Elephant
and the Mouse.

‘LOmbre, le Reflet, 'Echo’ at the Palais
Lascaris, Nice (06), until 7 April 2025.



