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In old Nice, 
Mamac changes its decor
Exhibition The Museum of Modern Art, which is closed for renovation work, is making use of the city’s historic 
sites to create some welcome interactions. With ‘L’Ombre, le reflet, l’écho’, visual artist Laurence Aëgerter has lent 
herself to the game in a surprising way.

Nice (Alpes-Maritimes)
special correspondent.

The Musée d’Art Moderne 
et d’Art Contemporain de 
Nice (Mamac), which is 
closed for renovation, has 
nonetheless opened its 
doors to air out its works, 
transporting them to differ-
ent locations and taking ad-
vantage of the opportunity 
to create welcome conjunc-
tions and interrelations. 
This is currently the case in 
Old Nice, with an extraor-
dinary installation in the 
Palais Lascaris, a former 
aristocratic residence built 
in the first half of the 17th 
century by the eponymous 
Ventimiglia family. The ba-
roque décor is set in a tight-
ly woven urban fabric, with 
ceremonial appartementen 
and frescoed ceilings.

A strange setting indeed, 
but one that is neither lack-
ing in charm nor interest. 
The pieces on display have 
been given a space to suit 
them. It’s a confrontation 

with an unusual environ-
ment that gives them a new 
dimension. Of course, there 
is no danger in this. But 
the curators of the exhibi-
tion - Rébecca François, 
curator at Mamac, and Elsa 
Puharre, director of the 
Palais Lascaris - have taken 
care not to become involved 
in an random adventure 
by entrusting the keys to 
Laurence Aëgerter. The work 
of this artist, who lives in 
Amsterdam and Marseille, 
consists of photographic 
series, site-specific instal-
lations and tapestries. An 
ideal profile for the palace, 
which readily lends itself to 
this exploration: ‘L’Ombre, 
le reflet, l’écho’. A triptych in 
reference to a work by the 
philosopher Clément Ross-
set. It evokes the ‘fleeting 
impressions’ of these three 
elements, whose common 
link is that they are imma-
terial.

A tasty exchange with the 
ceiling
Laurencer Aëgerter seems 

to be going against her own 
proposal. In the courtyard, 
she has installed a wooden 
ladder that becomes a tree, 
with branches running in 
all directions like lifelines. 
A sort of appetizer before 
this extraordinary journey, 
which takes us from the 
grand Salon Phaéton to the 
Salon de Vénus et Adonis, 
into new dimensions such 
as  Les quatre parties du 
monde, a Jacquard tapes-
try designed by Laurence 
Aëgerter, based on a sev-
enteenth-century drawing, 
using thread made from 
recycled plastic bottles. 
The background, painted 
in the 17th century, depicts 
Phaeton, struck down by 
Zeus for having borrowed 
the chariot of the Sun god, 
his father, and set the Earth 
ablaze.

Among the pieces designed 
by this artist is Avanti 
(2024), a succession of small 
bronze boots repeating 
under a half-open door, 
and Ici mieux qu’en face, a 

hand-engraved mirror with 
this phrase, previously the 
name of cafés opposite pris-
ons. Above all, we are left 
speechless by Ovid’s Dream, 
a ladder no longer made of 
wood but of glass (created at 
the Centre international du 
verre contemporain in Biot) 
whose feet, this time, turn 
into roots. 

A delightful exchange with 
the ceiling evoking Apollo 
and Daphne, transformed 
into a laurel tree. This walk 
is accompanied by works 
by Robert Malaval, Ernest 
Pignon-Ernest and Natacha 
Lesueur. All use trompe-l’oe-
il, shadows and reflections, 
resonating with a new 
story, the story of those who 
watch.

Pierre Barbancey

Until 7 April 2025 at Palace 
Lascaris, 15, rue Droite, Nice 
(Alpen Maritime)


